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Architecture and Urban Design

Architectural Curiosities
Owen and Vokes and Peters are a boutique
architectural practice located in Brisbane
and are regarded as one of the best up and
coming practices in Australia. The practice is
renowned for a number of residential projects
in Queensland and have won the Robin Dods
Award for residential architecture in both
2005 and 2012. The practice was included in
Place Makers: Contemporary Queensland Architects in 2008, an exhibition of Queensland
architecture shown at the Gallery of Modern
Art in Brisbane.

Engineers - Structural, M&E, Lighting,
Bridges and Sustainability.
Buro Happold have been critically acclaimed
as one of the worlds best multi- disciplinary
engineering practices with offices undertaking projects in diverse parts of the world
including Europe, Asia, South America and
the Middle East.

Cultural Strategy, Operations and
Planning
AEA Consulting is one of the world’s leading cultural consulting firms and are experts
in the business, finance and operation of
cultural venues. They have over two decades
of experience assisting clients in the arts and
entertainment sector globally, helping them
to define, plan and achieve their long-term
goals. AEA collaborate with both public and
private bodies in Europe, Australia, United
States, Asia and the Middle East.

Acoustics and Theatre Design

Atelier Ashley Munday is an Architecture
and Urbanism Practice that operates from a
central London studio. As a practice Atelier
Ashley Munday has both diverse international experience but an intimate and first
hand understanding of local context on the
Gold Coast.

Landscape, Horticulture, Artscapes and
Gardens
The making of a complete ‘Artscape’ and
Gardens is much more than just the layout
of landscape elements both soft and hard.
It requires a complete understanding of the
horticulture and the way people engage
with landscape and architecture. For this
reason Atelier Ashley Munday has combined
the talents of Macregor Smith Landscape
Architects and the in depth knowledge and
experience of the Royal Botanic Gardens
Kew in London.

The practice founder Ashley Munday was
born on the Gold Coast and studied architecture in Brisbane and in his early career
Ashley worked for both Sir Robin Gibson on
the extension to the Queensland Performing
Arts Complex and for Bligh Voller on both the
Logan and Wawrick Regional Galleries. Ashley moved to London in 1996 to work for one
of the UK’s most prominent practices in Allies
and Morrison where he became director in
charge of Urban Projects before starting
Atelier Ashley Munday.
Ashley has a love for the local culture and
environment where he grew up as a child
and still makes regular visits to his family on
the Gold Coast who have lived there since
the late 1960’s.
Atelier Ashley Munday is currently engaged
in architectural and masterplanning projects
in Asia, Europe, Middle East and Australia
and project experience ranges across typologies from large scale urban masterplans,
culture and public buildings to tourism and
infrastructure projects.
As a practice, the Atelier is interested in
working in a diverse range of countries and
cultures where they are required to understand the local conditions, physical, social
and cultural from first principles in order to
formulate an appropriate response. They
approach a project by taking the existing
conditions of a place, understanding them
and going through a process of refinement
and cultivation to make buildings and parts
of the city that are born from this sense of
place. The work of Atelier Ashley Munday has
no predetermined style but an approach that
places an overall responsibility to the wider
fabric of the city and landscape at the core of
any project.
Atelier Ashley Munday is currently working
with Buro Happold, Macregor Smith and Marshall Day on such notable projects as:

Owen and Vokes and Peters have an
intimate understanding of Queensland’s
environment and culture. Their buildings are
designed to enhance the context in which
they are located through careful consideration of landscape and existing built fabric.
Atelier Ashley Munday have invited OVP to
join the team to develop a series small scale
interventions or ‘architectural curiosities’
that will inhabit the new Gold Coast Cultural
Precinct, addressing issues of human scale,
intimacy and the fine-grain integration of the
precinct into the broader urban fabric.

Pleasure Cube - New York
Digital Media
Digital potential is more than just the integration of technology and engineering, it
requires the ability to speculate, experiment
and collaborate with a diverse field of artists,
technicians and media establishments.
Tony Petersen was born in Brisbane Australia
and is a collaborator of Ashley Munday. Tony
is a leading digital media executive and designer who has designed and managed the
development of hundreds of digital projects
for some of the world’s leading brands.
At Viacom Media Networks,Tony runs a
product team that designs and develops
digital consumer facing products and product
development platform components. Tony has
released over 300 products for brands including MTV, Comedy Central, Nickelodeon,
South Park, The Daily Show, The Colbert
Report and MTV News. He has designed and
managed the development of products for
platforms including web, mobile web, iOS,
Android, Windows Phone, Windows 8, Xbox,
Playstation, Samsung TV and Yahoo TV.

- New Cultural Precinct Hangzhou China
- New Nature Reserve and Sculpture Park,
Island of Kish, Iran
- Mehta Art Gallery Mumbai, India
- Pavilion for the Republic of Lebanon
Venice 2014
- Living Pier Project Baku, Azerbaijan
- Nanjing Cultural Precinct and Art Park
China
- The Big Green Collaborative - W2E

Tony’s focus is on embracing and understanding new digital platforms and designing
breakthrough experiences. He has extensive
experience working with technology partners and entertainment leaders to design
experiences that showcase new devices and
platforms. He has a keen interest in the integration of the digital experience with architecture, landscape and culture.

www.atelier-am.eu

www.owenandvokesandpeters.com

The Royal Botanic Gardens, Kew, founded
in 1759 has a long unparalleled history of
cultivating the world’s largest and most diverse botanical collection. A diverse range of
habitat and climatic regions are represented
at Kew with over 50,000 different species of
tropical plants grown.
Kew’s horticultural team are responsible for
maintaining and managing outdoor and glass
house collections. Their experience includes
the design and implementation of gardens
utilising the latest methods and growing
mediums as well as the integration of sculpture, architecture and public facilities into
the landscape. This includes experience and
management of an ongoing programme of
cultural art and music events within the gardens. In this respect the gardens at Kew are
not only the worlds most renowned botanic
gardens but also one of the world greatest
outdoor galleries and events spaces.
Macgregor Smith are a leading landscape
design studio based in the world heritage city
of Bath with projects throughout the world
and have delivered a number of projects with
major Artscapes at their heart including :
- Millennium Coastal Park, Wales
- World Heritage City of Durham Artscape
- New Cultural Precinct Hangzhou China
- Nanjing Cultural Precinct and Art Park,
China
- New Nature Reserve and Sculpture Park,
Island of Kish, Iran
- New Town Centre Zaragoza, Spain
- International R&D Campus Shanghai, China
Macregor Smith have worked across many
landscape typologies including; parks,
gardens, urban squares, artscapes, nature
reserves and urban centre regeneration projects. What is common to all of their projects
is their collaborative approach and concern
with the connection between new and existing landscapes and that between landscape
and architecture.
They are working with Atelier Ashley Munday
and Buro Happold on a number of cultural
and landscape projects in the Middle East
and China.
www.kew.org

www.macregorsmith.co.uk

Creativity is at the absolute centre of everything that Buro Happold do along with the
ability to approach a project with a fresh mind
which is what has enabled them to deliver
some of the world’s most outstanding buildings, infrastructure and city plans.
As a practice Buro Happold are driven by
the excitement of invention and achieving the highest possible quality and for this
reason they are consistently the first choice
as collaborators with some of the world best
established and up and coming architects.
As engineers and designers they are working
or have worked on some of the worlds most
notable cultural, landscape and infrastructure
projects including :
- Louvre Art Museum in Abu Dhabi
- The British Museum
- New York Museum of Modern Art
- The Danish National Opera House
- The London 2012 Olympic Legacy
Masterplan
- The High Line New York
- The Sackler Crossing Kew Gardens London
- New Cultural Precinct Hangzhou China
- Living Pier Project - Baku Azerbaijan
Buro Happold have vast experience in the
design of cultural facilities for the performing
and visual arts as well and established track
record of delivering beautiful award winning
bridges including world famous bridges in
Kew Gardens and the High Line in New York
City which is the possibly the worlds most
successful green bridge project.
Buro Happold are working with Atelier Ashley
Munday, Macregor Smith and Marshall Day
on a number of projects in Europe, Asia and
the Middle East including the new Cultural
Precinct in Hangzhou in China and Nature
Reserve, Gardens and 6* Resort on the desert island of Kish in the Republic of Iran and
the Living Pier in Baku Azerbaijan.
Buro Happold are also a founding partner of
the ‘Big Green Collaborative’ which was set
up by Atelier Ashley Munday and Buro Happold as a research and development body
into the technological and business potential
of creating green energy from domestic and
commercial waste.

www.burohappold.com

AEA will collaborate on the new Gold Coast
Cultural Precinct in a number of ways:
- Capital Project Planning - early stage
cultural strategy and concept development
including business and operational planning
for both Art Museum and Performing Arts
components of the project and the operational capacity of the wider cultural precinct
and artscape. AEA will undertake programme
development and operational planning for the
cultural facilities.
- Cultural Policy and Planning - while advising and evaluating cultural policies and strategy AEA also undertake benchmarking and
feasibility studies to ensure the best international standards for the new cultural precinct.
- Organisational Planning - AEA will advise
on business, operational and financial planning as well as advise on potential strategic
alliances and mergers with other global
cultural institutions.
In 22 years of experience across the world
AEA have been involved with such notable
projects and institutions as :
- The New York Philharmonic, New York
- Royal Albert Hall, London
- The Serpentine Gallery London
- Bangaroo Culture Precinct ,Sydney
- Royal Shakespeare Companies, UK
- West Kowloon Cultural District, Hong Kong
- Isabellla Stewart Gardiner Museum, Boston
In addition to their significant international
experience AEA also have excellent local
experience having worked with the Australian Council for the Arts, National Museum of
Australia and the National Gallery of Victoria.
AEA are also advising the Bangaroo Delivery
Authority in Sydney on the development of a
new cultural precinct.
What is most important about AEA’s contribution to the Atelier Ashley Munday Team is
their knowledge and experience of the ‘business’ of culture, the sustainable operation of
cultural buildings and precincts and the ability
of culture when handled properly to act as
a catalyst for wider urban regeneration and
cultural tourism.
www.aeaconsulting.com

Marshall Day Acoustics and Theatre Design
is an Australian owned and operated acoustics consulting and theatre design practice
with international recognition responsible for
significant projects both within Australia and
abroad.
The practice has 16 offices across the globe
including 4 offices in Australia and a team
with diverse backgrounds ranging from
professional musicians and artists, theatre
company managers, building engineers,
scientists and architects.
Marshall Day Acoustics has the depth of
experience required to design new venues
and also bring out the potential of existing
facilities during refurbishment projects. The
acoustic and operational successes of their
projects in Australia and abroad are testimonies to their work. These include:
- Hamer Hall Refurbishment, Melbourne,
- The New Concourse Concert Hall in Sydney
- QPAC Refurbishment Brisbane
- Cairns Entertainment Centre, Cairns
- Guangzhou Opera House, China
- Federation Square, Melbourne
- Philharmonie de Paris, Paris
- New Cultural Precinct, Hangzhou China
Marshall Day Acoustics and Theatre Planning
are Australia’s leading combined practice in
these complex disciplines and are specialists in the planning, design and specification
of cultural and creative spaces. They advise
on venue layout, facility operations, venue
acoustics, technical infrastructure and equipment design and the specification of all performance and presentation related systems,
infrastructure and equipment.
Marshall Days are recognised globally as
one of the best in the field of acoustic and
theatre design and local understanding and
knowledge combined with their significant
international experience of cultural and performing arts facilities are invaluable assets to
the team.
While being at the cutting edge of their discipline technically Marshall Day bring a unique
attitude to the design of performing arts
venues amongst their peers where they view
the task not only as an engineering challenge
but they also work closely with the architect
to achieve the more difficult to define qualities of atmosphere, grandeur and a depth of
experience for both performer and audience.
They have been working with Atelier Ashley
Munday, Buro Happold and Macregor Smith
on the Hangzhou Cultural Precinct Project in
China.

www.marshallday.com
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Making a Team

Atelier Ashley Munday
London

Royal Botanic Gardens Kew +
Macregor Smith London

Buro Happold
London

AEA Consulting
New York

Marshall Day
Melbourne

Local and International

Architecture and Urban Design

Landscape, Horticulture, Artscapes and
Gardens

Engineers - Structural, M&E, Lighting,
Bridges and Sustainability.

Cultural Strategy, Operations and
Planning

Acoustics and Theatre Design

New Cultural Precinct, Hangzhou China

Royal Botanic Gardens Kew, London

The British Museum, London

Royal Albert Hall, London

Philharmonie de Paris, France

culural precinct with opera house, drama theatre,
public library and science museum (current project)

250 year old public botanic gardens with integrated
scupture, architecture and event spaces

refurbishment of museum including the design of
the new Great Court roof and public space.

strategic operational planning for refurbishment
and redevelopment of Londons’ famous venue.

acoustic and theatre design for new 2400 seat
concert hall in Paris. (under construction)

Nanjing Cultural Precinct and Park, China

New Cultural Precinct, Hangzhou China

The Louvre Museum, Abu Dhabi

The Serpentine Gallery, London

Guangzhou Opera House, China

cultural precinct with permenant and temporary
arts structures (competition 2nd place)

landscape and public realm with Atelier Ashley
Munday (current project)

new 58,000 sqm art museum currently under
construction

strategic operational planning for permenant and
temporary art installations and venues

acoustic and theatre design for new 1800 seat
concert hall in Guangzhou

Mehta Art Gallery, Mumbai India

Duraham World Heritage City Artscape UK

National Opera House, Denmark

Cultural District Hong Kong

QPAC Refurbishment, Brisbane

Architectural Curiosities

new art gallery and curatorial facilities for private
family art collection (current project)

new and refurbished town centre, public realm with
artscape working with local artists

new 1,400 seat opera house with ancillary performance and rehearsal spaces in Copenhagen

business and operational planning for new West
Kowloon Cultural Precinct in Hong Kong

redesign for 2000 seat theatre and 1600 seat concert hall at Queensland Performing Arts Complex

House and Outdoor Room Brisbane

Living Pier Baku, Azerbaijan

Nature Reserve and Gardens Kish, Iran

Sackler Crossing Kew Gardens, London

Heydar Aliyev Cultural Centre, Azerbaijan

Hamer Hall, Melbourne

residential refurbishment and new outdoor room
Chapel Hill Brisbane

new pedestrian bridge with attached facilities for
sports, culture and leisure (current project)

coastal park and 6* resort on the desert island of
Kish with Atelier Ashley Munday(current project)

new bronze and stone pedestrian bridge as part of
grand circulation axis through the landscape

concept development and business planning for
multi facility cultural centre in Baku

refurbishment of the 2,500 seat hall while ensuring
the conservation of the heritage interior.

The Anatomy of Place

Lebanese Pavillion Venice Biennale 2014

City Centre and Artscape, Zaragoza Spain

The High Line, New York City USA

Royal Shakespeare Companies, UK

Federation Square, Melbourne

OVP have an intimate understanding of what
makes a building resonate with its place.

designer and curator for the pavillion for the Venice
Architecture Biennale 2014 (new project)

new town centre public realm and artscape integration with event and performance spaces

new green pedestrian bridge on reclaimed railway
viaduct running through lower Manhattan

strategic and operational planning for Shakespeare
and Swan Theatres

acoustic design of BMW Edge concert hall

Creating a cultural precinct is both an exciting prospect and complex task that involves
not only the integrated design of multiple
disciplines but also an intimate understanding of how the new Gold Coast Cultural
Precinct could operate sustainably and hold
its own and flourish in the worlds ‘cultural
market place’
With this in mind Atelier Ashley Munday
has assembled a team that combine both
detailed local knowledge and significant
international experience. Team members
have worked on some of the globes most
significant cultural and infrastructural projects
from the British Museum, The Louvre in Abu
Dhabi to Kew Gardens in London, New Yorks
Highline ‘pedestrian bridge’ and the new
Philharmonie in Paris.
This international experience is blended with
Atelier Ashley Mundays’, Owen and Vokes
and Peters and Marshall Days’ local knowledge of the social and cultural aspects of life
on the Gold Coast.
The team is not only experienced in terms
of individual portfolios but also in terms of
working together on many fascinating and
important projects over the years. In this
respect Atelier Ashley Munday have assembled a team in every sense of the word. This
is the core creative team while additional
members for cost planning and local delivery
have been consulted and will be nominated
if the team is successful in getting to the next
stage.

Owen Vokes Peters Brisbane
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Memories of the Gold Coast

A Composition of Spaces and Forms

Defining Territory

Cultivating Gardens

Extending an Armature

Coexistence of the Monumental and Informal

Gathering together the new and existing

Garden Walls and Edges

Outdoor Rooms and Indoor Gardens

Extending the Threshold of the Cultural Precinct

An overriding memory of the Gold Coast is that of
the monumental scale of its primary landscape. The
verticality of the towers of Surfers Paradise stand
as a counterpoint to the endless flat sweep of the
sand from The Spit to Burleigh Heads gives the
Gold Coast a unique scale. In contrast, this coexists
with the most informal of lifestyles. It is the coexistence of the monumental and the informal, the big
things and the little things that make the Gold Coast
special and in many ways while the new Cultural
Precinct should reflect and add to this monumental
character it should also provide an open framework
for the little things to happen and evolve over time.
A new formal landscape structure will draw new and
existing structures together and give them a civic
quality while also making a sequence of spaces that
will encourage and promote informal engagement.

The new Cultural Precinct brings together new and
existing built forms as a holistic composition. The
existing elements of the Civic Chambers, St. Margarets Chapel, The Riverside Building and the Main
Theatre are gathered together with the Arts Museum
and Living Arts Centre by the formal landscape
structure. In this way the landscape is endowed with
both a civic and monumental status rather than just
the buildings.

A structure of garden walls give the landscape and
ultimately the ‘Artscape’ it’s own architectural form.
The garden walls provide the primary structure of
the cultural precinct and define key routes through
the site while giving containment and definition to
the individual gardens and cultural buildings. This
primary structure can be built out in the initial phase
of the project to establish the identity and form of the
landscape before the main buildings are complete.

The structure of walls define a series of gardens
with different landscapes and scales. Each new and
existing built component will occupy and open out
onto its own walled garden affording an opportunity
for connection between interior and exterior. The
potential exists to merge outdoor rooms with indoor
landscapes and imbue the cultural facilities with the
informality that is characteristic of the Gold Coast
and the lifestyle of its’ people.

The ‘living bridge’ is an extension of the threshold of
the Cultural Precinct to Chevron Island in the form of
a ‘Loggia’ that passes through the precinct as one of
the primary garden walls. The ‘wave shaped loggia’
of the bridge defines a linear space that opens out
to the skyline of the Gold Coast as well as providing
spaces for pause and views of Mt. Tamborine in the
west. It elevates the bridge from sculptural object to
spatial experience and extends the influence of the
new Cultural Precinct.

An Absorbent Form

Part of the Silhouette

The Grand Canopy

Architectural Curiosities

The End of the Garden

Part of the Network

A Family of Forms

Stitching Everything Together

Evolving the Patina of Place

The Picturesque

The combination of walls and gardens define a
network of spaces and routes that are always open
even when the buildings are closed. This open spatial sequence will be capable of absorbing the movement patterns of the wider city over time making the
Cultural Precinct an established part of the structure
of the Gold Coast rather than just an object to go
to and from. This absorbent form will also allow
the spaces to be adapted for temporary and even
impromptu events such as festivals and markets.

The Gold Coast has a distinctive and variegated
skyline and the new Cultural Precinct should
compliment this silhouette. Above the parapet of
the garden walls each component of the cultural
precinct wears a number of ‘hats’ that give both the
components of the precinct their own identities while
also being part of a wider family of forms.
The ‘hats’ contain functional elements such as
stacked gallery spaces and fly towers and their
informal distribution contrasts with the more formal
landscape structure.

The ‘Grand Canopy’ is a high level roof that covers the main east - west route through the Cultural
Precinct. It is a foil to the ‘Living Bridge Loggia’ that
forms the main north - south route through the precinct. The Grand Canopy stitches all of the elements
of the precinct together. The canopy widens at its
east and west edges to become the ferry stop and
the main entrance from Bundall Road respectively
while fattening in the middle to form the ‘Great Terrace’ that links the lobbies of the Museum and Living
Arts Complex.

A series of small scale structures or ‘architectural
curiosities’ will be designed by Owen and Vokes and
Peters as a response to the conditions established
by the new structures and gardens. These small
structures will become a part of the ‘human scale
identity’ of the Cultural Centre Complex that help
the new centre begin to absorb the patina of the
Gold Coast and its people. These small structures
may include garden pavilions, pop up performance
spaces and garden follies and will help to establish
an informality of character and experience.

The peninsula of the site should have it’s own identity that compliments the setting of the lake. It has
been thought of in the best traditions of the ‘picturesque garden’ by creating a follie at the end of the
lake. The peninsula will be more about the process
of making art and landscape than just about looking at them. A garden wall will contain the cultural
precincts seedling nursery and cafe while a structure
will contain the ‘artist in residence’ working studio
and potentially artists accommodation.
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future transport interchange

existing Council Civic Chambers

Living Arts Centre (refurbished main theatre)

Green Bridge

Riverside Gardens

Artist in Residence Studio and Seedling Nursery

1:2000 @ A1
future development site B

Artscape Piazza

Great L
Lawn

New Arts Museum

existing Riverside Building

Open Air Amphitheatre

Great Terrace
Riverside Building

Carparking basement

Council Chambers
Art Museum

Living Arts basement
Service and Loading bay

Living Arts Centre
Great Terrace
Amphitheatre
Retail and Live Entertainment
Transport Interchange
Artist in Residence Studio
Future Development Site B

Functions

Basement and Servicing

Future Development

Planting Density
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Extending an Armature
The ‘living bridge’ is an extension of the threshold of the Cultural Precinct to Chevron Island in the form of a ‘Loggia’
that passes through the precinct as one of the primary garden walls. The loggia is interrupted midway with spaces for
pause, performance and views of Mt. Tamborine.
The ‘wave shaped ‘ loggia of the living bridge is washed with a film of water across its surface for the length of the
bridge and the garden wall that extends through the cultural precinct. This liquid loggia takes the spatial experience
and makes it an audible and tactile one, reminiscent of the waves breaking along the Gold Coasts’ endless sweep
of beaches. During the evening the lights catch both the ‘liquid loggia’ and the west facing vertical blades turning the
bridge into an animated light sculpture.

extending the threshold from Chevron Island through the Cultural Precinct

view from Chevron Island

the liquid loggia

views of the hinterland and mini cinema

sitting, fishing and watching

spaces to pause
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view from Evandale Lake

Bundall Road

architectural curiosity

Great Terrace

amphitheatre

Evandale Lake

artist in residence studio
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